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com plexity . It took eight y ears  to  b u ild  
five h o u ses  in  U lcom be.

T h e  g o v e rn m e n t h a s  re c e n tly  
rea lised  th e  p ro b lem  an d  seem s to  have 
dec ided  th a t it is on  th e  supp ly  side, th a t 
if  th e y  p u t a lo t o f la n d  on  th e  m a rk e t 
w ith  p la n n in g  p erm issio n  p rices  w ill be 
stabilized. As th is  is too la te  th e y  n ee d  a 
b ig  an d  qu ick  solution.

"Yes M inister’
"Oh dear, yes, I  see we seem to have a 
problem  here. Well now, H um phrey, 
w hat are we going to do?
Well, minister, fortunately we've got 
the answ er for you. We need an  extra 
330,000 new  houses in  Kent. Lucidly 
we can p u t 300,000 in  the Tham es  
gatew ay and  80,000 in Ashford.
Oh good!
Yes, minister, ju s t sign this order and  
leave the rest to Bernard and  his team"

J o h n  P re sc o tt h a s  sa id  th is  is 
g o v e rn m e n t po licy  an d  w h o ev er w ins 
the  e lec tion  in  May, th is  is w h a t is going 
to h a p p e n . P lan n e rs , en g in e e rs  an d  
arch itec ts  have to  allocate th e  land, 
w o rk  u p  th e  deta ils , a ssess  th e  
in frastruc tu re , ca te r for su sta inab ility  
an d  do the deta iled  design... In  th e  p ast 
so as to con tro l costs deta iled  design  
was le ft to th e  h o u se  b u ild e rs  w ho h ad  
s tan d ard  h o m e types. D esign ra th e r  
th a n  "su sta in ab ility "  (w h a te v e r  th a t  
m igh t m ean ) is th e  c rite rio n  o f success. 
A fter all th e  discussions, a rg u m en ts  an d  
d isagreem ents, h o u ses did som eh o w  get 
bu ilt. W hat w as m ost im p o rta n t w as 
how  th e y  looked.

J o h n  W alker co n c lu d e d  w ith  a 
seq u en ce  o f slides illu stra ting  h is ow n 
d ev e lo p m e n ts  a n d  w as su itab ly  an d  
h ea rtily  app lauded .

★ ★ ★ ★ ★

“MY DOVER"
A talk by Cllr David Hannent - R ep o rted  b y  Jack  W oolford

D a v id  w as b o r n  in  a h o u se  in  
B uckland A venue fifty  n in e  years 

ago an d  b y  th e  tim e h e  w as se v en te en  
h ad  lived  in  no  less th a n  six 
streets, th e  b e s t o f w h ich  w as 
C astle A venue. A fter schooling  at 
St M ary's, St M artin 's  an d  D over 
G ram m ar h e  sp e n t sev en  years 
a t college in  London, a t w h a t is 
n o w  th e  U n iv e rs ity  o f  E ast 
London, an d  re tu rn e d  to  D over 
a n d  w o rk e d  for th e  D is tr ic t 
C ouncil on  such  th ings as th e  
M ulti-S to rey  C ar Park, Brook 
H ouse, th e  Sports C en tre  an d  
F ria rs  W ay b e fo re  b e c o m in g  
P ro ject M anager a t th e  W hitfield  
offices.

In  1984 h e  se t u p  as a P ro jec t 
M anager an d  C h arte red  S urveyor in  
C astle S treet an d  variously  w orked  w ith



E nglish  H eritage o n  D over Castle, th e  
D rop Redoubt, th e  E m m aus b u ild ing  at 
A rchcliffe Fort an d  50 o th e rs  inc lud ing  
th e  Territorial A rm y HQ. in  L ondon 
R oad and , c u r re n tly , th e  L adyw ell 
D e v e lo p m e n t a n d  a w a re h o u se  in  
W hitfield.

In  2003 h e  h e lp e d  e s tab lish  th e  
In d e p e n d e n t A lliance an d  b ec am e  a 
to w n  councillor, h e lp in g  to save M aison

D ieu H ouse from  p rivate  sale.
W ith  a lo n g  se q u e n c e  o f 

illu strations, acco m p an ied  b y  w itty  an d  
iron ical rem a rk s  w h ich  excited (ruefu l?) 
la u g h te r  fro m  all q u a r te rs  o f  th e  
gathering , h e  asked  th e  question : "Was 
D over in  b e t te r  shape now  th a n  fifty 
years  ago"? H is answ ers w ere  th a t th e  
Port b u t n o t th e  Tbwn w as b e t te r  b u t 
th a t w e w ere  all try ing.

A pril
"FRENCH AS SHE IS SUNG"

A talk by Philip Robinson - Reported by Jack Woolford

Sta n d in g  in  a t  s h o r t  n o t ic e  b ecau se  
Cllr. Paul W atkins cou ld  no t, as a 

p a r l ia m e n ta ry  c a n d id a te , sp e a k  on  
"D over P ride", P h ilip  R obinson , 
P ro fesso r o f  F re n ch  a t th e  U n iversity  o f 
K ent a t C an te rb u ry , gave as m u c h  a 
m u sica l an d  d ram a tic  rec ita l as a talk . It 
w as, in d e e d , e n te r ta in in g ;  b u t  th e  
in s tru c tio n  w as real. H is su b jec t w as the  
rad ical d iffe rence  b e tw e e n  F re n ch  an d  
p rac tica lly  all o th e r  E u ro p e an  languages 
as far as th e  p rin c ip le s  o f  sp eak in g  w ere  
c o n c e rn e d . H e s ta r te d  w ith  so m e 
exam ples o f  E nglish  from  S hakespeare  
a n d  T h o m as Gray, to re m in d  us th a t th e  
b as ic  bu ild ing-b lock  o f o u r language, 
a n d  th e re fo re  o f  o u r  verse, is th e  stress- 
p a tte rn  in  w ords: in  w ords o f m o re  th a n  
o n e  sy llab le , o n e  o r  m o re  o f  th e  
sy llab les w ou ld  b e  s tressed  w h ils t o th e rs  
w ou ld  no t, eg "The CURfew TOLLs th e  
KNELL o f PARTing DAY”. H e  th e n  
(incred ib ly ) sang  an d  ac ted  th e  D uke o f 
Plaza-Tbro’s p a tte r  song  from  G ilbert 
a n d  S u lliv a n 's  T he Gondoliers 
(u n a c c o m p a n ie d  b u t  su p e rb ly )  to  
d e m o n s tra te  how  th e  s tress  p a tte rn s  o f 
"T hat ce leb ra ted , u n d e rra te d  nob lem an" 
m a tch e d  th e  m u sic  in  a n  am u sin g  an d  
n ec essa ry  w ay.

B ut w h a t h a p p e n e d  w h e n  th e  
language d id  n o t have an y  g iven  p a tte rn  
o f  s tre s s  w ith in  w ords, w h e n  all 
sy llab les h a d  equa l w eight, as w as th e  
case  in  F re n ch ?  O ne th in g  th a t  
h a p p e n e d  w as th a t foreign le a rn e rs  o f 
F rench, in c lu d in g  A nglophiles, found  it 
very  h a rd  to have  to do w ith o u t th e  
b as ic  b u ild in g  b lo c k  o f  th e ir  ow n  
language. A F ren ch  w ord or ph rase  w as 
a s tring  o f  equally -w eighted  syllables, 
w ith  on ly  th e  sligh test stress, an d  pause, 
on  th e  la s t syllable o f th e  string . This 
w as one o f th e  m o st im p o rta n t th in g s to 
re m e m b e r w h e n  speak ing  F rench , if  
one h o p ed  to b e  u n d ersto o d  a t all.

T he Gallic ea r w as as o ffended  b y  
u n w an te d  s tress as th e  E nglish  p erso n 's  
w as if  a  na tive  F ren ch  sp eak er tr ie d  to 
leav e  o u t th e  s tre s s  p a t te rn s  w h e n  
speak ing  English! T h e  n a tu re  o f  th e  
F re n ch  language m e a n t th a t  F re n ch  
v erse  w as n o t c h a rac te r ize d  b y  th e  
n u m b e r  o f 'fee t' b u t b y  the  n u m b e r  o f 
sy llab le s  in  a  lin e . T h e  p o in t w as 
illu stra ted  b y  show ing  a few  lin e s  from  
R acine 's Androm aque. T h e  rh y th m ic  
in te re s t  o f  F re n c h  v e rse  w as 
m a in ta in ed , in  th e  tw elve-syllable lin e s  
o f F rench  tragedy, b y  v ary ing  th e  le n g th


